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Therichnessof Brazilian music and the unbeatabl etechniqueof theNew York Philharmonic

Orchestrametin Juneinanimpressvemusic show caled“A Portrait of theAmericas’. This
event gathered onthesamestagethe M etd essnciaQuintet, condsting exclusively of SaoPaulo
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State Symphonic Orchestra wind
ingrument performers—and TheNew
York Philharmonic BrassPrincipds, a
formation that brings the trumpet,
tromboneand French hornprincipals
of that well-known USorchestra.

Thecontact betweenthetwo schoals
was deployed into anumber of free
master classes, inwhichtheexchange
of experienceswasvery enriching both
fortheBrazilianasfor theAmericans.

All of usat Weril felt very proudand
pleased to have promoted that joint
presentation. We hopewecangoon
providing such close contact between
foreignand Brazilian performers, dso
through Weril Magazine, apublication
fittomultiplyingthefruitsof sucharich
musicd exchange

Nelson Eduardo Weingrill
Superintendent - CEO
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A master j{elgElIRIYIEE

With a career of over 50 years, Paulo

Moura honors his title of “multi

instrumentalist”: he shifts from

gafieira to choro, from classical to

popular music, while maintaining his

single commitment of producing good

music

Hehashuiltarespectful career, influenced by jazzand Brazilian
Popular Music'soldguard, becomingoneof Brazil' smogt important
saxophonigtsand darinetigtsof today. Bornin Séo Josédo Rio
Preto, acity inthestateof SSoPaulo, PaulloMoura, 68, darted his
musicd career inthe* 40s, playinginvery popular gafieiradance
hallsinthepoor suburbsof RiodeJaneiro. Whilehehad agood
relaionshipwiththe* champs’ of RiodeJangironights, hedso
dedicated himsdf todassicdl muscasadarinetist of theRiode
JndroMunidpd Thegter SymphonicOrchestra whenRiode Jendiro
wastheBraziliancapitd. “ | got acquantedwiththelimelight snce
| wasvery young. At deven| dready acoompanied my father, who
wasabandmedter, indancesof ablack community,” herecalls

Theboy whoshowed suchintimecy withlivepresentationswas
innotimeplayingwithwel-knownmuscianssuchasRadamés
Gnaalli, Severino Araljo, Sérgio Mendes, and Ari Barroso. His

early professiond successmay be . . orchestral groups as an
explained by thefact that Moura, We have a lot of p_eople with instrumentalist, acomposer or a
unlikemostatherinsrumentalists, il technique and enthusiasm to make ® conductor, butaisoheisnotablefor
hesnever beenconfinedtoasingle carefully elaborated music” hisarrangements Withmorethan
musicd dandardtoexpresshisart. 15recordsreleased, of whichthe

Hessamstobedwaysat easeinany musica genre, dwaysimprinting
hisowngyle whether ineruditemusic, bossanova, jazz or blues

Owingtohisversdtility PaloMouraeamedtheGrammy Latino
2000 Award, withthe" Paulo MouraeosQito Batutas’ (Paulo
MouraandtheEight Aces) abum. “| amvery pleasedwiththe
condtant presenceof Braziliansinthisaweard, Sncewehaveal ot of
peoplewithtechniqueandenthusasmtomekecarefully deborated
music, andtheGrammy Award showstheinternationd recognition
of ourwork. Themgor fegtureof today' sBrazilianmusica sceneis
thepresencedf intamationd artigsthecountry produces Our difference

PROFILE

inrdaiontoAmericaenmusdans foringancs,isthebroeder chance
they haveforimprovement, induding opportunitiesregarding public
presentations” saysthemullti-ingrumentdigt.

Not only isMourarecognizedfor hisperformancein severa

mogimportart are” Confusio Urbana, SiburbanaeRural” (Urben,
Suburbenand Rurd Confusion) and“ MisuraeManda” (Mixand
Shoat), viewed asthebenchmark of modem choro, andafirmcaresr
inBrazil, EuropeandintheUnited Sates themusidanisexpeariendng
timesof great excitement. At present heiscomposing duosfor
dainetandworkingontherhythmof sambaand choro, for future
release.“| intend to offer new study optionsfor musicians,” he
advances Hisprojectsind udepresentationsin Brazil andaconcert
inhonor of Baden Powl| intheUnited Statesand Europeby mid
2001

Owing to his
versatility
Paulo Moura
earned the
Grammy

Latino 2000
Award

Publicity / Advertising




SOUND EFFECT

X-Rau

Wealth of overtones

Guide system

Withexcdlenttuningandatimbrerichinlow overtones the
nev Wil BBb 4/4Symphonic Tubahesheenespedidly designed
for presentationsin orchestras, bandsand by soloisswhonead
highsoundvdume

Itsst of velvesmededf cormodonredsant anddurablemetaials
show anergonomicarrangement thet fadilitetestheactivationof

| vavesinarapid, smoothandrdiablemanner, whilereducing
mantenencetime
Theingrument body ismedeof carefully ingpected meterials
andusing processestht faithfully reproduceitsacougticdesign.
Thenew Weril BBb4/4 Symphonic Tubaisavailablein
nickel-plated, deer lacquer andsiiver-platedfinishing.

Beatriz Weingrill

Ergonomic arrangement to facilitate
valve activation

Detachable set of valves

I HE MASTERS TIP

“What mogt called my attention inthenew 4/4 tubaisits
impressveszeandrichlow overtone” ssysMarcosdosAnjosd.,
maintubaplayer a the Sate of SBo Paulo Symphonic Orchestra,
teacher of theSanto AndréSymphonic Orchestra, and participant of
theBeréoeasMetdsQuintet.

MarcosdosAnjcs tipisthat musidiansshouldkegpther back
draight, shouldersup, andlegsopenandloose, never-folded.“ The
new tubaishigger and heavier thanthe 34 tuba. For thisreason, to
achievebest parformance, | suggest thet instrumentdistscarefully
ohsavetherposure” recommendsthetubaplayer.

Exerdsinglongnatesdaily duringwarm-upisancther tipfrom
MarcosdosAnjos Withthis amusidancansuit thecgpacity of his
digphragmtotheinstrument’srequirement and obtain optimum
onarity. “ Playingthetubais80%ar and 20%technique therefore
itisimportant to seek better sonority throughlong notes,” he
consdas

Contact: 55 11 274-2252 obtain better performance




ALL TUNES

Musical charm

In spite of being less in evidence now
than in the ‘60s, when bossa nova was
disseminated all over the world,
Brazilian music still attracts the
interest of foreign instrumentalists

Rich, complex, and attractive: Thetishow Brazilianmusicis
senfromtheperspectivedf fordgningrumentaids “ Thesamba
andbossanovaareknowninternetionally, but they represent only
twof thevariousstylesfoundinBrazl, dl of themquiteinteresting
andattractivefor musicianswho comefromother countries” says
Phil Wilson, trombonist and professor a BerkleeCollegedf Music.
“Itisoneof themog exciting typesof musicintheworld, ableto
ebsorbseverd gyleswithoutimposinglimits” headds

Theregsonfor thisadmirationfor Brazilianmusic, accordingto
Cubansaxophonig FelipeLamoglia liesintheharmonicwedthof
rhythms. “Brazilianmusicisunique, andtomethereisnocther
country ssmusicallyrichasBrazil,” saysLamoglia whospent some
timein Brazil getting acquaintedwithloca rhythmsand playing
withlocd ingrumentaiss

Another musidanthat paresnopraisestotheBrazilianmusicis
Rendy Brecker, anAmericantrumpeter whoreoently recordedaCD
exdusively with Brazilianmusic, together withlocd musicians
“My rdldionshipwithBrazl gartedin 1980, when | wenttoBrazl
for thefirgt timeto participatein the Second I nternationd Jazz
Fedtivel in SioPaulo, gatindasecontact with theBrawilian Populer
Musicand becameinvolved withthemusicdlity of Brazilians.
Empathy wasimmediate” hesays “ Recordingthe’ Randy Brecker

A Brazilian

AntonioCarlosBrasilero Jobim, or smply Tom Jobim. Thetis
thenameaf oneof themgjor representativesof theBrazilianPopular
Musicthroughout theworld. A composer of avast andinspired
production, TomJohimhedhisfirg mgor contactwithmusicat 13,
when hegtarted|earning howtoplay thepianowith Hans Joachim
KodlIreuter, aGamanteacher. Yearslater, hesang out of tureinthe
bossanova, praised|ove, slence eyecontact, thebeauty of women
and, mostimportant of al, hepraised Brazil, itsanimd sandforests
throughmusic.

Borninthedity of RiodeJaneiroin 1927, hedready had severd
piecesof music recorded whenin 1959 with thereleaseof Jodo
Gilberto'sLong Rlay record, “ Chegadesaudade” hebecamethe

RaysBrazilianMusic CD twenty yearslaterwasimy chancetoplay
withmusdansthet | dreedly knewandadmiredbutwithwhom! hed
hadnochancetoshareastageor asudio. | wascharmed. Fedingthe
enthusaamof theBrazlianmugdanswithwhom| workedwasimy
ourceof ingpiration,” headds

Beatriz Weingrill

“Brazilian music
is unique,” says
Cuban Felipe
Lamoglia

A LITTLE BIT OF HISTORY

by name

main BossaNovacomposer, with specid focusonthetracks
“Desafinado” and*“ Sambadeumanotasd,” inpartnershipwith
NewtonMendonca

Hebecameaninternationd celebrity in 1962, soon after the
Sucoessof “ Garotadel panemg,” withtheBossaNovapresantation
atheNY CanegieHal andwiththerdeaseintheUnited States
(1967) of theL Pwith hissongssang by Frank Sinatra,

Atthetimehediedin December 1994, hehad seven piecesof
musicwithmorethanonemillionperformancesintheUnited Sates
Jugtfor thesskeaf comparison, JohnLennonand Paul Mc Cartney,
thefordgnmusidanswiththelargest number of performancesinthe
United States hadtwelve




BRAZILIAN RHYTHMS

A typically Brazilian style

State of Paraiba |
Trombone Quartet, |

whose intent is to

disseminate |

Brazilian music

Originating from the word ferver (to boil) in
Portuguese, the frevo (I boil) is now one of the

most popular rhythms in Brazil, and is intensely

performed in street carnival celebrations

A hdlmark of carniva inthe State of Pernambuco, thefrevo
originatesfromtherepertaireof Pernambuco’smilitary bandsinthe
second half of the 19" century. Initidly mixedwiththerhythmsof
maxixe, modinha, tangoand quadrilha, withtimethefrevoaoouired
itsown persondity, andwassub-dividedintothreestyles dreet
frevo, block frevoand song frevo. Thefirgt styleisexclusively
ingrumenta andhasthepredominanceof metd insruments The
secondisperformed by wood and string orchestras, comprising
guitars benjosandcavaquinhos, andisfilledwithmdanchdly Iyrics
andmdodies Thethirdsyle dsocdledmarcha-cancdo, ispartly
ingrumentd and partly sung. “Itisatypicaly Braziliansylethetis
uniqueintheworld. Thepoint isthat many musicianscan play
marchesinafag rhythm, causngthefd seimpressonof afrevoand
givingway tomuch confusion,” explainsSandova deOliveira,
founder and participent of the Stateof Paralba TromboneQuartet, a
groupwhoseintertistodissaminateBrazilisnmusicandthepopular
useof trombones

AlthoughtheQuartet playsseverd stylesof musicwithoutthe
helpof any other windingrument, Sandova commentsthat tomeke
upagroupof stregt frevosuchasthosefoundin Olinda(adity inthe
Sateof Pernambucowithagrongtraditionfor playingthefrevo),
thecorrect formationwouldindudeat least oneingrument of esch:
atrombone, atrumpet, asaxophoneand atuba, inadditiontoa
percussioningrument. “ Thosewhowant toplay thefrevowill have
tocongder somepaints, suchashow longthey haveplayedan
ingrument. Itismuchmoredifficult for abeginner thenfor someone
whodready megtersthetechnicues Also, onehestopracticescdes,
aticulationsaswell asdoubleand Smplestaccatos. Another detall
isthat onehestobederttoandwell-tunedwiththeindruments o
that soundsdonat comeout srummed,” teechesthetrombonis. He
adds “However, toplay thefrevoproperly, amusicianwill haveto
comeandday for acarniva seesonin Olinda, andmust beingood
shapeand physcaly fitwhilegoingupand downhillsplayingthe
frevo, atherwiseeverythingdsewill begoodfor nothing”.



WORKSHOP

Bossa Nova

By Silvio Depieri (*)

Knowingthemusical language, articulationsand sonoritiesisessentid fora Without aclosecontact withthestructure of
musdantogetfamiliarwitheschstyle Howcanoneplay Jazzwithoutbeingeoquainted . each style, an instrumentalist may become
with CharlieParker, MilesDavis, DukeEllington, CharlesMingusand somany presumpiuous ssskingtoconvey, ofteninafrivolous
others?1f youdonot ‘ experience jazz, youwill never play it properly. Thesame  manner, thelanguegeof eechstyle BossaNovels
heppenswiththetypicaly BrazilianBossaNova synoopateddivisons forinstanoe may imparthe
pafomancedf atheme Thepurposedf theexadisess
bdowistohdpmusdansdeveloptheBossaNova
syle thusimprintingtheperogptionnesdedfor the
rhytm.

Topracticemore, look for the* Songbook”
cdllection, produced by Almir Chediak, thet brings
alargevariety of tunesby themgjor bossanova
composars TomJobim, CarlosLyra, EduLobo,
RobetoMenestd, anongothers

Alze en pudesse

Batida Diferente samba de Verfio

WAVE

i
=}
= 1)
=]
P

Goaf' Gef o FiT R I

* Silvio Depieri is a saxophonist and Weril artist. Contact: sdepieri@terra.com.br




INTERVIEW

Gilberto Siqueira, Osesp trumpet soloist

Trumpet soloist of the Osesp - State of Sao Paulo
Symphonic Orchestra, Gilberto Siqueira is one of
the most important celebrities of Brazil’s current
musical scene. He was also a teacher for many
Osesp instrumentalists in festivals, musical art
schools and conservatories.

The marvelous sound he produces during
presentations is captured from nothing less than
four instruments: a main trumpet in C, a trumpet in
D and E flat, a piccolo B flat and A, and a Weril
gold flugelhorn.

Ten years ago, he founded the Metalesséncia
Quintet with Osesp musicians, and is now a
repertoire teacher in the Musical Conservatory of
Tatui (State of Sdo Paulo).

WIM: Whatisthemgjor guiddineof your dasses?

GS: My dassesaredifferent, becausethey cover trumpet repertoire.
Therefore eechdassobjectiveisdifferent, consderingthat sudents
dready know how to play thetrumpet. Thepurposeof my dasses,
grounded onseverd musica styles isthat sudentskeep contact
withthemusicd piecesandactudly play musicinaningtrument,
not resricting themsalvestotechnice exerdises Ancther repartaire
purpose, probably themainone ismaking students whenplaying,

Gilberto Siqueira’s
talent

dominatetheir emotionsand build aperfect bridgebetweenthe
technicd andtheabstract, learningto convey themessageof the
musc.

WIM: Whatismoreimportant: theory or practice?

GS: Thisisquiterdaiveinmy opinion. Itistheorientationthat
makesadifference therefore, agoodteacherisessertia.

WM: Inyour opinion, what isessential for agtudent tomekethe
maogof anindrument' sparformence?

GS: | bievethephysicd natureof aperson hasgreat influenceon
hisperformance. Although under-publicized, therelationbetween
physicd fegturesandtheperformancewhenplayinganingrumentis
dready amaiter of dudyinsomecountries Thisdoesnot meenthat
agtudent cannat leernhow toplay acertaningtrument, butthat his
physical festuresaremoresuitablefor ancther ingrument. Then
Sudentswill actudly get themogt fromtheir effortsand fromthe
ingrument’sperformancemoreeesily. | amreferringtophysical
ahility rether thentdent. Anexamples mpletoundersandisthat of
apianist with small hands. Can he become an outstanding
insrumentaist? Yes hecan, but thedistance between himand
another onewithhandsreachingthewholescdeissgnificant.
WIM: What arethendationd andinternationd influencesonyour
wak?

GS: Although | amajazzlover (Al Hirt, Doc Severinsenand
Maynard Fergusonaremy favoritemusicians) | dsoadoreFrank
Snatra whosearangementsandorchestrationsareaway'sal esson.
Amongmy BrazilianinfluencesarearrangerssuchasCiro Pardirg,
NesonAyres M&ioZaocaro, LuisArrudaPees and Chiquinhode
Morees

WM: Doyou sseany differencesbetweentheway Brazilianand
fordgnmusidansplay?What arethemanones?

GS: Therearesignificant differences butasinal generdizations
thereared o exceptions Braziliansaregenerdly outgoing, open,
andcredtive wheressEUropeansaremoresdf-cortained.

WIM: Whet areyour plansfor thefuture?

GS: For2002| intendtorevivetheMedessndaQuintet, of which
| amaparticipant. A project thet hesactudly Sarted totekeshape,
withthecoordination of thePortrait of theAmericas anevent thet
getheredthequintetand TheNew York PhilhammonicBrassPrindpels
bringing together themainwind (trumpet, tromboneand French
hom) soloigsof theNew York PhilhermonicOrchestrafor apresantation
in S8 Paulo. Another planisto record asolo CD with popular,
dasdicd andsacred piscesof music.



